


Curator B AVA N U I 9 Ll

Takin Aghdashloo

Artists

Bahador Adab

Takin Aghdashloo
Soodeh Bagheri-Tirtash
Mehrnoosh Bagheri Doost
Rana Dehghan

Armita Ghasabi

Amirali Izadi

Soheil Rad

Kasra Rafiei

Ashkan Sadeghi

Roham Shamekh
Amirhossein Torkzadeh
Hoda Zarbaf

38

Founder and CEO, Bavan
Ava Ayoubi

Founder, Bavan
Armin Ayoubi

Administration Director, Bavan
Nazanin Khashei

Art Direction, Edit and Design
Takin Aghdashloo

Video
Behzad Shahravan

Photography
Hamed Daei

Logistic
Kourosh Ariabod

Special thanks to

2598
AT oS5

Ol o

@3l ol

shilael (S5

Ay AL eoges
oS 8L g e
00138 3y el
olass L,

Sl Jete

5y 1S

PSR

Olal cJgimno pke g (uawgo
2!l

Olal cuwgo
BT

oot (2!l poe
@ sl

>lb g slng (e oo
shaladl 0SS

PN
olse ol

u‘&

b sl

b, SbsysS

5 o9 S

Carolyn Tso, Golnaz Athari, Reza Doroudian, (S35 po yegd (ybg,0 Lo g el LIS cgud g IS

Alireza Delazar, Hooman Mortazavi, Saba Yazdjerdi,
Ehsan Elahi, Esmaeil Hamedani and Barzin Baharlouei

‘U;QJI QLHJI (SO0 L._,a ‘)S]Jo La)_:J.:
@l (s s Sl Jeelon




VM cosne obls b)Y olls (g xtdae obls ol 8

The House

#7 Abdeh St, Larestan St, Motahari St. Tehran, Iran
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Revision at the House on Abdeh St. is a site-specific exhibition consisting of
installations and murals by fourteen artists, held in an empty house in downtown
Tehran. This is a house in the midst of transforming from a residence for a single
family, into a contemporary art gallery for all. The intellectual and curatorial
foundations of this exhibition are rooted in revision, appropriation, and the
evolution of the concept of home from a familiar space and a symbol of the
everyday and privacy, into an artistic medium. By appropriating this building, the
artists revise the innermost living spaces moments of transformation, discovery,
and revelation.

These pieces share an intention to redefine the most private of spaces - the
bedroom, the bathroom, the basement, the swimming pool. An act which

the 1960s French philosopher and cultural theorist Guy Debord calls
Psychogeography and defines as “a total dissolution of boundaries between

art and life.” Debord, together with his contemporaries, tried to oppose the
capitalist and profit-driven nature of the arts, by offering a substitute for it
through appropriating city spaces unrelated to the institution of art and creating
independent art events, which he called “situations”. By this definition, the house
on Abdeh Street is a “situation” for the experimental revision of an everyday
geographical location by the artists, viewers, and exhibition at large.

In addition to the artists’ return return to and revision of the concept of home,
this exhibition demonstrates two parallel revisions. First, the return of the
owners to their empty childhood home after nearly a decade, establishing it anew
as an art gallery. Secondly, as curator of this show, my own return to my place of
birth and upbringing, Iran, after a long-term migration to Canada. This personal
return is fundamental to the idea of this exhibition, in collaborating with the
owners of the house, and working with the presented artists. As a result, Revision
at the House on Abdeh St. is a revisionist triangle, in which each of its sides plays
a defining role.

Due to its site-specific nature, most of the pieces in this exhibition can be viewed
only during this show, and major renovations in the coming months means that
they will inevitably be demolished. This evokes the idea American sculptor
Richard Serra describes as “if you move it, you destroy it”. This fate for the house
on Abdeh St., paired with the current crude condition in which it finds itself,
lends itself to a useful lesson - the determining prerequisite for rebirth is to fully,
and unapologetically abandon the old body, framework, or condition.

- Takin Aghdashloo



Bahador Adab

b. 1984, Tehran

Bahador Adab graduated from York University in Toronto, in
marketing, and the London Film School. He has produced
four short films and a documentary which have been
presented at international festivals. He has contributed to
over 25 different responsibilities in over 25 short and feature
films. In 2018, he held a solo photography exhibition at
Tehran’s Dastan Gallery “Electric Room”.

Depth/Surface 2018

Mirror, neon

Here, it has been tried that the on-looker takes a look, though
superficial, at one’s self, thus creating a space, that, in spite
of the closed physical boundaries of the pool, breaks its walls
and turns it into a limitless space like the mind. On the other
hand, gazing at one’s self, whether figuratively or through
movement in front of a reflective surface, always creates new
apprehensions. It is not so easy to look within, specially as
the age advances and our knowledge of our true selves, deep
inside and unbeknownst to others, in the darkest corners

of our essence and our brightest moments, increases. It is a
blessing and a curse, that each person reacts to differently.
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Takin Aghdashloo

b. 1982, Tehran

2011 Bachelor of Fine Arts / Ryerson University / Toronto

Takin Aghdashloo is a Tehran-born artist and designer. After
emigrating to Canada In 2001, he received his Bachelor

of Fine Arts from Ryerson University. Following this, he
worked as the Director of Design and Integrated Media at
Harbourfront Centre, Toronto’s multi-venue multi-disciplinary
arts center, for a number of years. Aghdashloo won the
InterAccess and Sympatico new media art awards in 2011.
Aghdashloo lives and works in Tehran since 2017.

Group Exhibitions

2012 Foreign Bodies / TIL Gallery / London
2011 Ossington Gallery / Toronto

2011 META 2011 / Arta Gallery / Toronto
2010 META 2010 / Arta Gallery / Toronto
2010 Image Center Gallery / Toronto

All That Is Solid Melts Into Air 2018

Video, drywall,metal, paint, LED, screen

An unknown and unpredictable situation in which the
beginning is accessible, but the time or even the possibility
of the end is a complex, mysterious, slippery, and illusive
variable. Getting used to eternally unfinished projects, and
passing the years waiting for that which was supposed to
happen years ago, and it is supposedly still coming soon. As
Karl Marx put it in The Manifesto of the Communist Party,
“All that is solid melts into air.” The postmodern condition or
perhaps the post-postmodern condition. A condition in which
everything changes overnight. Time is relative and “in two
months” is only true today but it could be “in two years” next
week.
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Amirali lzadi

b. 1981, Tehran

Amirali Izadi grew up in an artistic family in Tehran.
Calligraphy runs in his blood as Dabirkhaghan, his great
grandfather, was a renowned Persian calligrapher of the
past century. Ever since childhood, he was trained under

the supervision of Maestro Yadollah Kaboli, the pioneer of
Shekasteh Calligraphy. Influenced by his B.Sc Degree in
Computer Engineering, Izadi combines various materials and
means of technology to form creative expressions.

Peace, the Message 2018
Ink on paper

Today’s fast-paced society is shrinking the attention span of
our generation. We look for short excerpts, shrunken versions
of all matters, to make sure we don’t fall behind from the train
of life. We avoid emerging ourselves in the full depth and
breadth of the issues we care about. In order to survive our
own species, which is a small fragment of the natural world
we have to make peace with nature. Yet, we may miss our
opportunities if we continue to shrink our attention spans.
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Soodeh
Bagheri-Tirtash

b. 1982, Ahwaz

Works and lives in Tehran, Iran.

2005 Bachelor of Fine Arts / Science and Culture University
/ Tehran

2009 Master of Fine Arts / Arts and Architecture Azad
University / Tehran

Solo Exhibitions
Autopsy / Zirpele\ Tehran (2015)
Untitled / Mehrva Gallery / Tehran (2009)

Group Exhibitions

Identity / Shirin Gallry / Tehran (2016) - Thread, Total Art
Gallery, Dubai (2014) - History Game / Etemad Gallery\
Tehran (2013) - Inversion / Dastan’s Basment / Tehran
(2013) - Private Show / Igreg Gallery / Tehran (2013) -
Group Show / Siin Gallery / Tehran (2012) - Drawing For
Drawing / Arte Gallery / Tehran (2012) - Tehran Art Expo /
Fravahr Gallery / Tehran (2012) - Portrait & Self-portrait /
Total Art Gallery / Dubai (2011) - Parts of The World / Meem
Gallery\ Dubai (2009)

Selected Art Festivals

The 4th New Generation Selected / Mellat Gallery / Tehran
(2009) - The 2nd Contemporary Drawing Festival, Imam Ali
Religious Art (2009) / Museum, Tehran (2009) - The 3rd
New Generation Selected, Niavaran Palace / Tehran (2008)
The 1st New Generation Selected / Homa Gallery / Tehran
(2006) - The 1st Drawing Biennial / Karaj (2005)
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Cat in an Empty Apartment 2018

Installation, fabric, drawing on canvas and cardboard, mixed
media

Die - One doesn’t do that to a cat.
For what'’s a cat to do

in an empty apartment.

Climb up the walls.

Rub up against the furniture.
Nothing seems changed here,
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yet it’s still changed.

Nothing’s been moved,

yet it seems pushed back.

And the light no longer comes on in the evenings

Footsteps can be heard on the stairs,
but not the ones.

The hand that puts fish into the bowl
is not the one that used to, either.

Something does not begin

at its usual time.

Something doesn’t take place
as it should.

Someone was here, and was,
and then suddenly disappeared
and now stubbornly is not.

All the closets have been inspected.
All the shelves run across.

The carpet has been squeezed under and checked out.

Even the commandment has been broken
and the papers have been scattered.
What else is there to do

but sleep and wait.

Oh, let him come back,

let him show his face.

Then he'll learn the lesson

that one doesn’t do that to a cat.

Walk toward him

with feigned reluctance

slowly

on one’s very offended paws.

No leaps or squeals, at least to begin with.

Wislawa Szymborska

trans. Piotr Malysz
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Mehrnoosh
Bagheri Doost

b. 1985, Tehran

Group Exhibitions

2018 Civilization is Madness / Ariana Art Gallery / Tehran
2017 Turmoil / Ariana Art Gallery / Tehran, Iran

2017 Sculpture Exhibition / Shirin Art Gallery / Tehran
2017 Sculpture Exhibition / Avan Center / Tehran

2017 Sculpture Exhibition / Tehran Beautification
Organization

cwgd 550 g seo

ol VP Wste

P95 oliiylai

O 1 BT (6 5 T €eanSilgs paad» VYA

ol 1 L,1 6, )8 «‘si';_é,‘;',l» \Yag

OIS | s 6 A | donamn 29,5 olKiles VYAF
a5 | s g1/ dsmzme (25,5 olSiulas VYAP
Ol I silol) dome (85,5 olKiales VYAF

Cocoon 2018
Glass wool, sounds system, LED

The cocoon has a vague definition for me; The existential
entity of cocoon is ambiguous to me. On the one hand, | see
it as a womb, and it’'s a symbol of birth. On the other hand,
it is as similar to a grave and maybe a shroud, close to the
concept of death. It can be the warps that living creatures
spin around before they die, and it can also be a womb that
a fetus has tied around. A chaffy and fragile cortex to pass
one shell to another. In my opinion, death in the essence of
cocoons is not much different from birth. With the multitude
of cocoons and their apparent differences, | have tried to
show this complexity and obscure entity.
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Amirhossein
Torkzadeh

b. 1983, Tehran

Member of the Iranian Sculptors Association

Group Exhibitions

2018 Group Exhibition / Ministry of Culture and Islamic
Guidance / Tehran

2018 Civilization is Madness / Group Exhibition / Ariana Art
Gallery / Tehran

2017 The Tenth Annual Exhibition of Small Statues /

Aran Gallery / Tehran

2017 Ashoftegi (The Chaos) / Group Exhibition / Ariana Art
Gallery / Tehran

2017 Curator of Unexpected Room Group Sculpture
Exhibition / Shirin Art Gallery / Tehran

2017 Group Sculpture Exhibition / Shirin Art Gallery / Tehran
2017 Group Sculpture Exhibition / Avan Center / Tehran
2017 Group Sculpture Exhibition / Tehran Beautification
Organization / Tehran

The Night Hag 2018
Polyethylene, glass, LED

Bright beams of thought in my mind no sooner form a matrix-
like order than come under a heavy invasion of dark thoughts.
As if a night hag coiling up on a bosom of a pregnant mind.
The gloom soon becomes pervasive, but at the same time |
do not know whether brightness turns into black or darkness
reaches light. | have gathered and spread the black strings
here to portray the invasion and aggression of darkness

over the space of the mind. The mirror-like reflection of
blackness is its multiplication and stretch in a mirrored place;
somewhere between the virtual and the real that is both in
the mind and in the eye, and with this system can multiply

to eternity. Blackness accumulates in one point and then
expands into the rest of space that is the bed of thought and
brightness. It moves toward the light and becomes a mass
that swallows it. After this point is unknown to us. The rush of
blackness prevails or the emission of light, we do not know.
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Rana Dehghan

b. 1986, Tehran

2016 Bachelor of Fine Arts / Central Azad University, Tehran

Solo Exhibitions

2018 Eat My Fear, Chew My Name / Delgosha Gallery /
Tehran

2017 Punishment [ Delghosha Gallery / Tehran

2016 Opening / Abi Gallery / Tehran

Group Exhibitions

2018 Modern Contemporary Bijan Saffari / Dastan Gallery
/ Tehran

2016 Imago Mundi - The Art of Humanity at the Pratt
Institute / Rubelle and Norman Schfler Gallery / New York
2016 Versus Festival / Niavaran Cultural Center / Tehran

Group Collaboration Art Projects
Several projects in Tehran

Everyday With You, Moonlight 2018
Various packaging paper, LED

Being in the supermarket has always been exciting to me.
Not necessarily for being a place for shopping, but seeing
things next to each other on the shelves, with its tempting
order in identical dimensions, that seem to never end.
Influenced by that repetitive rhythm in the shelves, | have
created a small supermarket by arranging covers of used
stuff.

In one of the most important places in my life, the loo.
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Soheil Rad

b. 1984, Tehran

Soheil Rad has received his Bachelor of Arts in Industrial
Design and Master of Arts in Scenography from Milan
University, after which he moved back to Iran to launch his
line in light and installation arts. Due to his love for Iran’s
ancient heritage, traditions, and architecture from an early
age, paired with his passion for Scenography, he seeks to tell
stories through light and objects to bring those two worlds
together.
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Isolated 2018
Plexi-glass, neon

Retrograde planets, overpopulation, modern slavery to
individualism, digital connections over physical interactions,
animal rights over human rights, heritage destruction and
construction, compressed feelings, natural resources crisis,
and ultimately self-centred is the solution to enter a new
era. An era of transformation in which human-beings are
unconsciously destructing over constantly constructing.

An era of human vs. human. An era of self-destruction and
isolation.
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Kasra Rafiei

b. 1994, Tehran

Kasra Rafiei has been painting on walls for the past six years.
During this time he has painted walls in Tehran, Isfahan,
London, Paris and New York. He has worked alongside artists
from different backgrounds and principles.

Untitled 2018

Acrylic

We all know walls as canvases. Our cities’ walls have been
rendered into huge canvasses for the past 40 years. They tell
us stories that create solid history out of colour and form.
Painiting for me is about fluidity. | insist on improvising. My
work creates a space in which | am allowed to decide where
to turn; a blending of my experiences with the wall that is
provided. A meeting place of solid wall and continuous flow
of imagination. But here the only history is mine, and the
wall’s. We will shape each other through our meeting.
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Hoda Zarbaf

b. 1982, Tehran

Hoda Zarbaf’s compositions are mainly made up of found
materials that have individual human traces in them: used
socks, worn t-shirts, human hair, abandoned dolls and
throwaway furniture. The artist therefore raises the issue of
memory, while simultaneously making the absence of the
former owners appear as an empty space and irretrievable
loss. She joins these discarded, forgotten and thus useless
pieces with self-made ceramics, lights, sounds, videos or
patchwork elements and gives them a new narrative. The
uncanny and absurd character that Hoda Zarbaf’s sculptures
exude are witnesses to fragility; they are expressions of
overlapping psychological states that speaks of desires, pain,
nostalgia - and melancholy.

Born in Tehran in the midst of war and revolution, Zarbaf
after years of migrating and travelling, now lives and works
between Toronto and Tehran. In 2005 she received a
Bachelor in Fine Arts in Painting and later in 2007 a master’s
degree in animation from the University of Tehran. In 2007,
Zarbaf moved to Canada and completed an Master in Fine
Arts at the University of Windsor, which opened up new
windows in her applied media, artistic exploration and
expressions. For more than a decade now, Hoda Zarbaf
has successfully shown her work in reputable art spaces
such as Art Gallery of Windsor (AGW), Tehran Museum of
Contemporary Arts (TMOCA), Art Gallery of Ontario (AGO)
to name a few. Her work has extensively travelled and been
displayed in a number of solo and group shows in Europe,
Canada, United States and the Middle East.
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Space in-between 2018
Video, mixed media

Have you met yourself from the past yet?
One can always meet the phantoms of the house in its
staircase; or meet themselves from their past.

When | arrived; | found the staircase, called it the transit, and
raised all the unspoken questions: do | belong to any time?
do | belong to a certain space? can one separate time from
space? can one separate themselves from their time and
space? Have you ever faced your multiple selves?

The staircases separate and connect the personal from/with
social space all at the same time. (eg. bedroom vs family
room). And oh they've never been a negative space, take it

just as a space in between, filled with transporting memories.

Could one, therefore, meet themselves from different times
and spaces in this space situated in-between? Could they
connect? Could they transport the souvenirs of the past in
this space in-between?

If you ever do, it becomes quite poetic. Make sure to write
the relevant poem. Display your childhood card games there.
Snap a catchy picture, it will look like that house from your
past once loved and lost; But you could always go on and
simply call it home.
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38

b. 1992, Tehran

Siavash Mansouri, known as “38” started his artistic journey
in 2015. His drawings are mostly inspired by his own
experiences in life, the topics that were appealing to him
which created a mutual feeling between him and our society
today. He had his debut solo exhibition at Saless Gallery in
July 2018, bringing Persian rap, calligraphy and conceptual
painting together. This was the first exhibition in Iran’s
history focusing on rap culture. He exhibited his work in a
group exhibition shortly after, in Fall 2018, at Sky Center in
Lasavan, Iran in collaboration with Saless Gallery.

Spring Days 2018
Acrylic, paper

“In these cold days filled with many unanswered questions,
| feel the absence of the old spring days of my life more.
Longing more for laughing together with no reason, the
excitement of holding each others hands and walking

together side by side. The 2000’s past and | didn’t count my
good days...”

-38

In all of his works, there is poetry involved that is the essence
of the piece, and all the forms and colours are created
accordingly. Simply put, he is capturing the concept of the
poetry so the work can affect the viewers imagination and
motivating them to become better in life.

The youth of Iran which are the 2000’s generation are
strangers to the literature and rich culcture of Persia and

the feeling of not belonging to their routes, because of the
differences between their generation and the old ones are so
obvious. This which has made them nonchalant towards their
past.

The purpose behind these works was to connect the older
and the new generation despite all the differences.

Persians are intertwined with poetry and literature but it
seems that somewhere along the way this connection has
been reduced with our generation. Maybe its because of the
changes in the Persian language throughout the years

and norms that have been broken in today’s society in
every aspect such as language, art, culture, etc which made
us needing a translation to understand the words of our
ancestors. The feeling that told us this isn’t our language.
Poetry was always with us but in this era it has taken a
different shape to it.

Art and Nastaliq calligraphy represent the Persian soul and
culture. Nastaliq is a sheer sign of the taste and nature of
Iranian’s aesthetics. This collection is trying to build a bridge
between the young generation and the previous generations
with the Persian literature and the Nastaliq calligraphy, to
reduce the gaps and to reconnect with our Persian roots. A
deep connection that many neglected. To cross a path filled
with highs and lows that exceeds all expectations. They told
us it couldnt be done, it’s done!




Roham Shamekh

b. 1990, Tehran

Roham Shamekh is a graduate of Interior Design from
Tehran. Working as a photographer and installation artist,
his work focuses on subjects from architecture, society, and
integration of his photographs with painting and collage on
his photos. He is interested in exploring visual, fiction, and
natural world subjects.
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The Bed for Age 18 2018

Bed frame, mirror, fabric, paint

Seeing the moments of day and night, sleep and wakefulness,
which are fast passing.

Impossible dreams that come to be.

And big dreams too soon forgotten and stories that we hear,
and hear no more.

People who come and, as time goes by, not even a smidgen of
their fate remains.

Joys and sorrows, knowns and unknowns, the spectacular
and the ordinary, mothers and fathers,

past, present, or future.

Witness to an entire part of life,

is a bed where to whatever age, every night, we slept in its
arms, and with the dust of memories in passing time we let it
be forgotten in the nowhere of our mind.
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Ashkan Sadeghi

b. 1983, Tehran

Ashkan Sadeghi is a London-based artist, designer and
architect. He holds a Bachelor of Arts and Design from
University of the Arts in London and a Masters Degree in
Architecture from the Architectural Association School of
Architecture.

He worked as an architect at some well recognized
architectural firms including Amanda Levete Architects,
Foster and Partners and PLP Architecture in London. He was
involved as lead designer in a number of projects including
a retail store in Milan, a modern art museum in Lisbon, an
office tower in London, Kuwait International Airport and a
residential building in London.

He is the inventor of “The Elastic Brick” a unique material for
the construction of mega vaults and 3D printing technology.

He is also the founder of Ashkan Sadeghi Atelier (ASA). ASA

focuses on the role of computer simulation in art and design.

His works have been published, awarded and exhibited in
many design platforms such as Saatchi & Saatchi Gallery in
London and Sotheby’s auction in Milan.
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Purple 2018
Acrylic on canvas, wood, mixed media

In Purple, Ashkan Sadeghi has considered the house as a
living creature that 100 liters of fluid liquid at a speed of
100km/hr was injected and computer simulated from the
ceiling air duct of the building, as during the reconstruction
and destruction, the liquid inside and the stamina of the
building is poured into the ground. The result is a fluid
movement which creates a vivid and abstract form when
collides to the ground, which establishes a dynamic link with
the idea of reconstructing the house. The transition between
the virtual world to the material world is one of the main
features of Sadeghi’s work, which is presented in this piece
with the technique of constructing Waffle structures.
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Armita Ghasabi

b. 1989, Tehran

Armita Ghasabi, is a Tehran-born, Toronto-based designer,
photographer and visual artist. Majoring in Architecture
and Spatial Design at Ryerson University in Toronto, - and
architecture studies within the Faculty of Arts and Sciences
jointly administered by the Harvard Graduate School of
Design in Cambridge, Massachusetts.

She has worked at a number of international design
publications and creative agencies - including Wallpaper* (T
Media), Architecture Digest (Conde Nast), Harper's Bazaar
(Hearst), Virtue World Wide (Vice) and Métier Creative
(Coveteur). As a Getty Images photographer and Eyeem
contributor, her photography has been published in various
different platforms such as The Globe and Mail, SELF and
Glamour.
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Back to the Future 2018

Mirror, acrylic paint, MDF, vinyl, electronics, sound system,
LED

There are a whole lot of things in this world of ours you
haven't even started wondering about yet. And above all,
you watch with glittering eyes the whole world around you
because the greatest secrets are always hidden in the most
unlikely places. Those who dont believe in magic will never
find it.
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