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Curator: Zahra Ghyasi
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The Earth is our planet and during millions of years, a frangible membrane of Life Iman Ebrahlmpour
has emerged on the Earth’s surface. All the conditions necessary for the emergence Pooneh Oshidari
of the living organism as we know and understand it, have come together, and Shideh Tami
through evolution and gradual transitions have created life with all its intricate and

astounding forms. Howeuver, in recent millennia, after the human race gained Hoda Zarbaf
sovereignty over this lively crust as the supreme species, they have changed the Adeleh Farzindar
earth in a way that scientists today find it impossible to return to the planet’s former Zahra Ghvasi
state. Immense changes in climate, ecosystems, extinction of certain species, . .
genetic manipulations, the massive volume of waste and pollution, excessive Ali Phi
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farming and alterations in soil and air's chemical structures, etc., have changed the Samaneh Motallebi

planet and its landscape in our horizon. Even our bodies have been affected by these
new situations and have mutated.x In these new conditions, the lives of human and
non-human creatures have transitioned into new frames, and Life itself has been
searching for new paths toward its own sustainability. This exhibition looks to those
works of art that regard the planet with its new conditions as a newly discovered
land, works that reflect and rethink the notion of Zoe on this new planet.

Ali Honarvar



Representation #06 & #09 - 2019
Polaroid Photo

Mehrdad Afsari

All the works of the “Photographs Afront” series are shot by a
Polaroid instant camera, which means that the process of
representation is done directly in a single step. The agent, i.e.,
the photographer, has blocked the camera’s field of vision,
interrupting the representation. The subject’s will has
obstructed the representation, disrupting the mindless
mechanism with his decision. Thus, there remains neither the
photograph as the object of reorientation nor the world as its
subject matter. There is, in fact, nothing to see: it is up to the
perceiver to decide, judge, and imagine if he or she is to find
any answer concerning the nature of these works. The only clue
that gives an orientation of sorts to our interpretation is the
title written on the lower margin of each photograph.
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Untitled - 2020
Mixed Media on Canvas

Iman Ebrahimpour
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(Ekati Diamond Mine in Canada)
Sometimes the trace that human beings leave behind after a
disastrous act, is as horrid as the act itself.
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The Hideout (2) - 2020
Water, A set of living plants, Soil

Pooneh Oshidari

Whenever everything seems calm and silence prevails everywhere, most likely
there's something terrible brewing in secret. Something grows and moves in
silence unbeknown to us, an incubated illness or a hidden crime. The danger
looms, approaches noiselessly, without any apparent sign, and slowly as the
forests of red moss, it grows and multiplies. The green monster, without anyone
noticing the speed of its movement, covers, and environs the lagoon in deep
silence and mutes its clamor. It happens so painlessly that it won't even become
perceptible to anyone.




Untitled - 2002
Acrylic on Canvas

Shideh Tami




Wedded Tissues (happy cells) - 2018
Mixed Media

Hoda Zarbaf

Applying thrift shop pieces of clothings, found objects, synthetic hair, and old
yarns, artist Hoda Zarbaf twist and stitch hard and soft materials to form an
invasive large-scale colourful lump which mimic the progressive cancer cells;
and although they present uncanny, they're yet intimate, animated and
pleasing to look at and interact with.

Hoda Zarbaf's sculptural compositions are usually made up of found items
that have individual human traces in them; She therefore raises the issues of
agony, melancholy along with memory, while simultaneously making the
absence of the physical body appear as an empty space and irretrievable loss.
Going through cancer experience and its post treatment in 2016, installation
“"the wedded tissues”, is the artist's endeavour to recreate an alternative yet
animated scenario of the invasion of undesired cancelous patterns.
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Planetary boundaries - 2019
Painting-Installation

\
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g = - | Adeleh Farzindar/Zahra Ghyasi

Twelve thousand years ago the Holocene period began on Earth. The
climate stabilized and was relatively calm so that humans could conquer
the globe, strive for survival and proliferation, and be largely successful.
However, the activities of this busy overbearing inhabitant have changed
the climate of the entire planet. These developments —some of them
not-so-desirable- have intensified to a degree that some scientists
declared the arrival of a new geological epoch on earth: the Anthropocene,
which etymologically refers to an age resultant of human manipulation on
the planet. In the present day, human activities such as fossil fuel
over-consumption and greenhouse gas emission, mining, industrial
agriculture, deforestation, fishing, etc., have had lasting and significant
effects on our planet. Wherever we go, we see our footprints in the global
warming and extinction of other species and the exhaustion of planetary
resources; We do not think of nature as superior or inferior to ourselves
anymore, nor we are indifferent to it or consider it as the origin of
everything, but we're now finding out that it is changing. We and nature
are intertwined and influenced by one another in a network. As Latour
notes, we do not know much about Anthropocene yet. It is just like when
we discovered the new continent but this time, it is a new Earth just
beneath our feet.

Fo 3

x
s

E
£

B




e ha) [ g il
WAA - Sloylaw (5L
oledez - Al

Planetary boundaries - 2019
Painting-Installation

Adeleh Farzindar/Zahra Ghyasi
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A Rotation is the circular movement of an object around the center of
rotation. Twodimensional rotation can occur in two possible directions.
A clockwise motion is one that proceeds in the same direction as a
clock’s hands. The opposite sense of rotation or revolution is
anti-clockwise. In our isotropic [uniformity in all directions] world,
humans have developed time as a limit and put it on a timeline from
left to right, and in logic to the opposite way. Any acts against default
frequency are acknowledged as different, anarchism, or unprogressive.
As we consider anti-clockwise rotations, such as Earth’s rotation, the
spinning of planets, the solar system, hurricanes, meditative/spiritual
movements, like Sufi whirling, Muslim rituals of Tawaf, and golden
spiral, we indirectly experience a sense of tranquility and calmness.
Based on processing the recorded brainwaves data of the artist
through a 32-channel EEG scanner, the real-time patch generates &
illustrates this motion by listening & learning to the different states of
his brain at the time

Antitaimwaiz - 2018
Video export from visual coding

Ali Phi
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Tardigrada - 2019
Print and embroidery on fabric

Samaneh Motallebi
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According to the definitions, Dormancy is a period in a cell's life
cycle. (Cell is the basic structural, functional, and biological unit
of all known organisms. A cell is the smallest unit of life.)

The Tardigrades* are the toughest, most resilient living
creatures on Earth. They will be living on Earth until the Sun
itself goes out.

However, under adverse, hostile environmental conditions,
through a process called “drying out”, they go into a quasi-dead
of dormant state.

I suppose the earth is in a similar state nowadays.
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From “The Tree" series - 2020
Papier-Mache

Ali Honarvar
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When | see this enormous amount of natural degradation and
destruction, | contemplate on the fact that future generations
will no longer see a tree in the nature and will only encounter it
in history books or museums. This led me to create a collection
of sculptures inspired by the form, shape, and idea of the tree. |
try to recreate nature from my own perspective so that maybe
in the near future, these will be reminiscent of something that
no longer exists.
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Address : No.7, Abdeh St., Larestan St., Motahari St., Tehran

mmm Tel : 02188803356 mmm
Opening: February 21, 2020, 4-9 pm
Visiting Hours 12-8 pm



