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Kiaf Seoul 2024
Featuring Works By: 

Salé Sharifi 
Minoo Yalsohrabi
Nima Zaare Nahandi



At the 22nd edition of KIAF Seoul, Tehran-based Bavan Gallery presents fresh works by three 
young Iranian artists: Salé Sharifi (b. 1989, Tehran, Iran), Minoo Yalsohrabi (b. 1992, Tabriz, 
Iran), and Nima Zaare Nahandi (b. 1983, Tehran, Iran). 

Salé Sharifi’s work consistently feature lush paradises imbued with layers of social and political 
commentary. Through his paintings, Sharifi explores gardens as metaphors for a culture that 
has been both fetishized and left in ruins. The gardens he depicts appear stained, evoking 
distant memories or illusions of serenity. These paintings act as a reflection of a society that has 
drifted away from its historic roots, only retaining fragments of its former glory. Political and 
social history, literature, and commemoration are the original themes of his works up to the 
present day. His paintings’ expressiveness could be seen through a gentle navigation of his 
works. Drawing from Persian gardens, his paintings have evolved from precise depictions of 
flowers, plants and fountains into abstract, almost three-dimensional perspectives, as if behind 
translucent glass. The airbrushed gardens he depicts index real places tinged with nostalgia, 
like a fading remembrance. As these images recede from vision, Sharifi adds thick curly marks 
to the surface of his paintings to remind the viewer that art is illusion and artifice. 

Minoo Yalsohrabi’s work explores the configurations and relationships between food and 
objects within the context of meal preparation and the kitchen, obsessively yet playfully 
studying motion, cause and effect, bodies, human intervention and light. In her “Paintings for 
the Kitchen” and “Unnumbered Pages from a Lost Recipe Book” Minoo Yalsohrabi explores 
the configurations and relationships between food and objects within the context of meal 
preparation and the kitchen, obsessively yet playfully studying motion, cause and effect, 
bodies, human intervention and light. Her drawings and paintings create among themselves a 
relationship that seems to play with the idea of agency and materiality, with “Unnumbered 
Pages from a Lost Recipe Book” working like a reference of the culinary arts and practices that 
“Paintings for the Kitchen” seem to try to adhere to. The drawings work like illustrated 
instruction manuals taken out of a book, and their technique and material emphasize this idea: 
the pages look torn from a larger collection of papers. 



Nima Zaare Nahandi’s recent series of works, “Spandrelsbotaniques”, imagines the 
non-functional use of biological pigments by plants, irrespective of the essential role they play 
in plant's survival. In these paintings, the accidental formations that result from this use of 
pigments by plants is explored. These visual formations can be assimilated to human cultural 
products. This project is inspired by the notion of “Spandrel”, proposed by the biologist 
Stephen Jay Gould during his visit at the San Marco Cathedral in Venice. By definition, a 
spandrel is the architectural triangular space formed by the conjunction of arches and columns 
in a structure. The spandrel has no function in the architectural design and is simply a 
byproduct of the other essential components. In analogy with spandrels as accidental 
phenomena in architecture, these works elaborate the idea of spandrels in botany —the use of 
pigments by plants in order to attract organisms for reproductive purposes is a biological 
evolutionary adaptation. A botanical spandrel would be an accidental formation composed of 
pigments.



Shiraz, 2024
Acrylic on canvas
150 x 120 cm

Salé Sharifi

Salé Sharifi (b.1989, Tehran, Iran)is a passionate 
painter of gardens. His works consistently 
feature lush paradises imbued with layers of 
social and political commentary. Through his 
paintings, Sharifi explores gardens as 
metaphors for a culture that has been both 
fetishized and left in ruins. The gardens he 
depicts
appear stained, evoking distant memories or 
illusions of serenity. These paintings act as a 
reflection of a society that has drifted away from 
its historic roots, only retaining fragments of its 
former glory. Political and social history, 
literature, and commemoration are the original 
themes of his works up to the present day. His 
paintings’ expressiveness could be seen through 
a gentle navigation of his works.Tehran-based 
artist Salé Sharifi works primarily with painting 
and notions of visibility, history and memory. His 
works eschew traditional portraiture and instead 
zoom in on the lush backdrops which featured 
Qajar monuments. Although he references Qajar 
miniature painting, his works comment on a 
certain hybridity through Occidental influences 
that occurred after that time during the Safavid 
era. Drawing from Persian gardens, his paintings 
have evolved from precise depictions of flowers, 
plants and fountains into abstract, almost 
three-dimensional perspectives, as if behind 
translucent glass. The airbrushed gardens he 
depicts — Golestan, Hafezieh,Negarestan — 
index real places tinged with nostalgia, like a 
fading remembrance. As these images recede 
from vision, Sharifi adds thick curly marks to the 
surface of his paintings to remind the viewer that 
art is illusion and artifice. Just as a garden is 
landscaped and moulded, at times with flowers 
and trees imported from Europe, so too is the 
artist’s tool and medium.





Tehran, 2024
Acrylic on canvas
150 x 120 cm 



Ashraf, 2024
Acrylic on canvas

150 x 120 cm



Minoo Yalsohrabi
Minoo Yalsohrabi (b. 1992, Tabriz, Iran) is an 
artist based in Tabriz, Iran. She is a graduate 
of Tehran University of Art (MA, Painting) and 
Tabriz Azad University (BA, Graphic Design). 
Her work explores the configurations and 
relationships between food and objects 
within the context of meal preparation and 
the kitchen, obsessively yet playfully 
studying motion, cause and effect, bodies, 
human intervention and light. Minoo takes 
what happens within the domain of the 
kitchen and compares it with the procedures 
and the processes undertaken by artists in 
their studio. Her work remaps these 
processes, applies them to her own practice 
of painting, reimagines them, reinitiates 
them, and reinvokes a sense registered in her 
memory. Her work “seeks analogs and bonds 
in movement, action, pauses and constructs. 
It often starts with studying purposeful, 
didactic, consequential motions, connecting 
intention and will to consequence and 
reestablishing the chain of action in the act of 
painting.” In the course of her studies and 
reenactments, she visits the relationships 
between materials, objects, the body, 
memory, and the impressions each leave 
behind. She explores the agency of the body 
as well as the agency of objects, sensations, 
inspirations, and what they evoke.

 
  
Magican’s Quarter, 2024
Acrylic, Oil, Dry Pastel
Color Pencil on Canvas
180 x 110 cm 





 
  
Silent Stove, 2024
Acrylic, Oil, Dry Pastel
Color Pencil on Canvas
130 x 80 cm 



 
  

Flaming Burner, 2024
Acrylic, Oil, Dry Pastel

Color Pencil on Canvas
130 x 80 cm 





Nima Zaare Nahandi

Nima Zaare Nahandi ( b. 1983, Tehran, Iran) is an Iranian artist 
based in Tehran having developed an artistic career between 
France, Spain, and Iran. Graduated in pure mathematics from the 
University of Tehran,  pursued artistic education in Beaux-Arts of 
Paris. After obtaining an MFA in 2010, he spent a two-year 
residency in Casa de Velazquez. 
He practiced painting and drawing professionally mainly, he draws 
artistic inspiration
from notions in the fields of evolutionary biology, cognitive 
science, botany, and anthropology,
which nourish my work. Exploring the capacities of visual 
language to transmit ideas fascinates
him. he carries out extensive research around the subjects of his 
works which he distills into images. In his artistic practice, he gives 
a lot of importance to the mechanisms of our visual perception 
and the association of visual elements with concepts and 
sensations in our mind. Most of his works develop with meticulous 
details which can take over months to evolve into the final oeuvre.

Betalain Spandrel, 2024
Oil on Linen

140 x 210 cm 





Carotenoid Spandrel, 2024
Oil on Linen

140 x 210 cm 
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